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Thesis Proposal: The Role of the Contemporary Actor in Shaping Cultural Identity through Theatre Practice in Santiago, Chile
Introduction
The evolving landscape of performing arts in urban centers across Latin America demands critical scholarly attention, particularly regarding the actor's role as a cultural catalyst. This Thesis Proposal outlines research examining the contemporary actor within Santiago, Chile—the nation's political, economic, and artistic epicenter—and their influence on national identity formation through theatre practice. Santiago’s dynamic cultural ecosystem, marked by both colonial legacies and modern social transformations, provides an exceptional case study for understanding how actors navigate complex socio-political terrains while preserving artistic integrity. This research addresses a significant gap in Latin American performance studies: the lack of nuanced analysis focusing specifically on the actor's agency as a transformative force in Chile Santiago's cultural discourse. Unlike previous works that emphasize institutional frameworks or historical theatre movements, this study centers the embodied experiences and creative strategies of actors themselves—making it fundamentally relevant to Chile Santiago’s present-day artistic community.
Literature Review and Critical Gap
Existing scholarship on Chilean theatre predominantly examines governmental policies (e.g., Alvarado, 2015) or historical genres like folkloric drama (Pérez, 2018), with minimal attention to the actor’s lived experience in contemporary Santiago. Recent studies by Muñoz (2020) on "theatre of resistance" overlook how individual actors mediate between collective narratives and personal artistic practice. Meanwhile, global performance theory (e.g., Fisher, 2019) emphasizes universal actor methodologies but neglects Chile Santiago’s unique socio-cultural context—where post-dictatorship reconciliation efforts and social uprisings (2019-2020) have redefined artistic purpose. This Thesis Proposal directly addresses this void by positioning the actor not as a passive vessel of institutional agendas, but as an active participant in cultural negotiation. The research will draw upon Chilean sociocultural theory (e.g., Contreras, 2017) and embodied performance studies (Mills, 2021) to develop a framework specific to Santiago’s urban environment.
Research Questions and Objectives
This study seeks to answer three interwoven questions: First, how do actors in Chile Santiago strategically employ their craft to articulate shifting cultural identities amid socio-political upheaval? Second, what institutional and personal barriers limit or enable actors’ creative agency within Santiago’s theatre ecology? Third, how does the actor’s daily practice (rehearsal, performance, community engagement) contribute to broader conversations about Chilean national identity? The primary objectives are: 1) To document the evolving professional experiences of 25+ actors from diverse backgrounds across Santiago's theatre scene; 2) To analyze how their artistic choices reflect or challenge dominant narratives of Chile Santiago (e.g., post-neoliberal urbanism, indigenous reclamation); and 3) To develop a policy-informed model for actor-centered cultural development in Chilean municipalities.
Methodology
A mixed-methods qualitative approach will be employed, prioritizing the voices of Santiago-based actors. The research design includes: (1) In-depth semi-structured interviews with 30 actors from theatre companies like Teatro del Pueblo and independent collectives such as El Teatro de los Sentidos; (2) Participant observation in 10 rehearsal processes and performances across Santiago venues (Teatro Municipal, Espacio La Cueva); and (3) Critical discourse analysis of actor-led projects addressing themes like inequality or environmental justice. Crucially, this methodology centers the actor’s perspective—moving beyond academic abstraction to capture the tangible "how" of their cultural work. Data collection will occur over 14 months in Chile Santiago, with ethical protocols approved by Universidad de Chile’s Institutional Review Board. Triangulation of interview transcripts, field notes, and performance materials ensures rigor while respecting participants’ lived realities.
Significance and Expected Contributions
This Thesis Proposal holds profound significance for multiple stakeholders in Chile Santiago. For the arts sector, it will produce actionable insights—such as mapping institutional support gaps affecting actors—to inform policy reform through partnerships with Chile’s National Council of Culture and Arts (CNCA). Culturally, the study repositions the actor as a key agent in national identity construction rather than a mere performer; this reframing is vital for Santiago’s post-2019 social renewal efforts. Theoretically, it advances Latin American performance studies by introducing "urban actor ecology" as a framework applicable to other megacities like Bogotá or São Paulo. Notably, the research directly responds to Chile Santiago's 2023 Cultural Policy Agenda, which prioritizes "decentralized artistic citizenship"—a principle this study will operationalize through actor-led community projects. Expected outputs include a practitioner guide for theatre organizations and two peer-reviewed articles focused on Santiago’s unique actor ecosystem.
Timeline and Feasibility
The project is structured across 18 months with realistic milestones: Months 1–3 for literature review and ethical approvals; Months 4–9 for fieldwork in Chile Santiago (with a pilot study at Teatro de la Universidad Católica); Months 10–15 for data analysis; and Months 16–18 for writing. Feasibility is ensured through existing partnerships with Santiago theatre networks, including the Centro de Investigación en Arte y Sociedad (CIAS), which provides access to rehearsal spaces and actor cohorts. Language proficiency in Spanish (required for immersive fieldwork) is confirmed by the researcher’s prior MA at Pontificia Universidad Católica de Chile. Budget considerations include modest travel costs within Santiago for site visits, with all interviewees compensated per Chilean ethics standards.
Conclusion
In a city where cultural identity is constantly redefined through public square protests and artistic expression, the contemporary actor in Chile Santiago represents a vital yet understudied force. This Thesis Proposal advances a paradigm shift from viewing actors as "representatives" of culture to recognizing them as its primary architects. By centering their practices within Santiago’s specific socio-political context, this research promises not only academic originality but tangible impact for Chile’s cultural policy landscape. The actor—whether performing in a favela community theatre or the grand halls of Santiago's historic theatres—becomes the living embodiment of Chile Santiago’s evolving soul. This Thesis Proposal thus calls for a necessary reimagining: one where the actor is no longer peripheral to national narratives, but positioned as their indispensable protagonist.
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