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Introduction
This thesis proposal investigates the evolving role of the Actor within China's rapidly transforming urban cultural landscape, with specific focus on Guangzhou as a dynamic epicenter of artistic innovation. As one of China's most cosmopolitan cities and a pivotal economic hub in the Pearl River Delta, Guangzhou presents an unparalleled case study for examining how professional Actors navigate identity, technology, and socio-political contexts. This research addresses critical gaps in existing scholarship by centering the Actor's lived experience rather than theoretical frameworks alone, positioning China Guangzhou as the essential geographic and cultural locus for this inquiry. With Guangzhou's cultural sector expanding at 12% annually (Guangdong Cultural Development Report, 2023), understanding the actor's role is not merely academic but vital for shaping sustainable creative industries in post-reform China.
Literature Review and Gap Analysis
Current scholarship on Chinese performing arts predominantly analyzes state-sponsored theater or digital media trends, overlooking the grassroots agency of individual Actors (Wang, 2021; Chen & Liu, 2022). Studies focusing on Beijing and Shanghai dominate the field, creating a geographic blind spot for southern China's creative capital. Meanwhile, Guangzhou's unique position as a former colonial port with strong Cantonese cultural identity and growing international connections remains underexplored in actor studies (Zhang, 2023). Crucially, no research has examined how Actors in China Guangzhou negotiate the tension between traditional Yue Opera heritage and contemporary demands for globalized digital storytelling. This thesis directly fills that void by centering the Actor as both subject and agent within Guangzhou's specific cultural ecosystem.
Research Objectives
1. To map the professional pathways and economic realities of contemporary actors working across Guangzhou's theater, film, and digital content sectors (2019-2024).
1. To analyze how actors in China Guangzhou strategically leverage technology (e.g., short-video platforms, VR performances) to expand artistic influence beyond traditional venues.
1. To investigate the intersection of regional identity (Cantonese cultural pride) and national policy frameworks in shaping actor careers within Guangzhou's creative economy.
1. To propose a culturally attuned professional development model for actors that respects both local heritage and global market demands, specifically for China Guangzhou's context.
Methodology
This mixed-methods study employs three interconnected approaches grounded in Guangzhou:
· Participant Observation: Immersion in 5 key cultural spaces across China Guangzhou (Guangzhou Opera House, Tianhe District film studios, Liwan District traditional theater venues, WeChat-based actor collectives, and digital content hubs like Kuaishou Guangzhou offices) over 18 months.
· Qualitative Interviews: In-depth conversations with 30+ actors (diverse age, gender, specialty: film/TV, theater, digital influencers), paired with administrators from cultural institutions including Guangdong Performing Arts Group and Guangzhou International Film Festival organizers.
· Cultural Artifact Analysis: Critical examination of 150+ performances created by actors in China Guangzhou (2020-2024), including WeChat mini-programs, Tencent Video productions, and street-theater interventions in public spaces like Shamian Island.
Data triangulation will ensure validity while acknowledging Guangzhou's unique sociocultural context. Ethical protocols include strict anonymity for participants (using pseudonyms like "Actor Lin" or "Digital Performer Mei") and collaboration with Guangzhou University of Chinese Medicine’s ethics board for culturally sensitive research design.
Expected Significance
This thesis will deliver transformative insights with threefold significance:
1. Academic: It redefines actor studies beyond Beijing/Shanghai binaries, establishing Guangzhou as a critical case for understanding China's cultural decentralization. The proposed "Guangzhou Actor Model" integrates post-colonial identity theory (Said, 1993) with digital media studies to explain how regional actors resist homogenizing national narratives.
1. Practical: Findings will directly inform Guangzhou's Cultural Development Plan 2035, particularly regarding actor training curricula at institutions like Guangzhou Academy of Fine Arts. We anticipate collaborating with the City's Bureau of Culture and Tourism to develop certification standards for digital-age actors.
1. Societal: By amplifying actors' voices, this research counters narratives portraying Chinese artists as mere state propagandists. It will showcase Guangzhou's Actors as innovators bridging local heritage (e.g., Cantonese opera revival) and global digital trends—critical for China's soft power strategy in Southeast Asia.
Timeline
	Phase
	Duration
	Deliverables for China Guangzhou Context

	Fieldwork Preparation & Ethics Approval
	Months 1-3
	Cultural liaison agreements with Guangzhou Cultural Association; community consent protocols validated by local universities.

	Data Collection: Guangzhou Immersion
	Months 4-12
	Participant observation journals; interview transcripts; digital performance dataset from Guangzhou venues.

	Data Analysis & Drafting
	Months 13-18
	Comparative analysis of actor strategies across Guangzhou's cultural sectors; draft model for actor development.

	Stakeholder Feedback & Finalization
	Months 19-24
	Presentation to Guangzhou Bureau of Culture and Tourism; revised thesis incorporating local institutional input.


Conclusion: Why China Guangzhou Matters Now
In an era where China's cultural exports are central to its global vision, the actor in China Guangzhou represents a microcosm of national transformation. Unlike Beijing's state-centric art scene or Shanghai's finance-driven creativity, Guangzhou’s actors operate at the intersection of tradition and disruption—performing Cantonese opera for TikTok audiences while staging political theater in public parks. This thesis positions the Actor not as a passive figure but as an active cultural architect. By anchoring our research firmly within China Guangzhou, we avoid imposing external frameworks and instead generate knowledge rooted in the city’s specific rhythms: its tea house traditions, night market energy, and relentless innovation on the Pearl River. This work transcends academia—it is about empowering the very people who embody China's creative future through their craft in Guangzhou. As a Thesis Proposal that demands to be read not just on paper but lived through Guangzhou’s cultural streets, this research will illuminate how the humble Actor shapes China's identity for both local and global audiences.
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