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1. Introduction and Background
In the vibrant cultural landscape of Algeria, particularly within its bustling capital city Algiers, photography has emerged as a vital medium for documenting social transformation and preserving intangible heritage. This thesis proposal presents a comprehensive research plan to examine the role of contemporary photographers in capturing the evolving socio-cultural fabric of Algiers. As Algeria navigates post-colonial identity formation and rapid urbanization, this study addresses a critical gap in visual anthropology: the underrepresented perspective of local photographers who are simultaneously participants in and observers of their own society. The research positions itself at the intersection of visual studies, urban sociology, and Algerian cultural heritage, arguing that Algeria Algiers requires nuanced photographic documentation beyond stereotypical representations often produced by foreign lens. This thesis will establish how a native Photographer operating within Algiers can create meaningful narratives that reflect authentic contemporary experiences while confronting ethical and technical challenges unique to the Algerian context.
2. Problem Statement
Despite Algeria's rich visual history—from colonial-era photojournalism to post-independence artistic movements—there remains a significant absence of systematic photographic studies focused on everyday urban life in Algiers. Existing scholarship often emphasizes historical events or tourist-centric imagery, neglecting the complex realities of neighborhoods like the Casbah, Bab El Oued, and Mustapha Pacha. Foreign photographers frequently produce superficial representations that fail to capture cultural nuances or engage with local socio-political dynamics. This research addresses a critical void: how can an Algerian Photographer authentically document contemporary Algiers without falling into exoticism or political simplification? The problem extends beyond aesthetics—it concerns epistemic justice, as the voices and visual perspectives of local artists remain marginalized in global photographic discourse about Algeria.
3. Research Objectives
1. To develop a methodology for ethical street photography within Algiers' culturally complex urban environment, addressing challenges of consent, representation, and cultural sensitivity.
1. To analyze how contemporary Photographers in Algeria Algiers negotiate identity—both personal (as Algerians) and professional (as visual artists)—while documenting societal shifts post-2019 Hirak movement.
1. To create a comprehensive visual archive of Algiers' daily life across diverse neighborhoods, capturing intergenerational dialogue, urban adaptation to climate change, and cultural resilience.
1. To propose a framework for integrating local photographic practices into Algeria's national cultural heritage strategy.
4. Literature Review
Existing literature on Algerian photography is fragmented. Scholars like Yasmine Al-Majid (2015) explore colonial visual archives, while Karima Bouchenak (2018) examines post-independence artistic expression—both overlooking contemporary street practice. Western studies by Hélène Cixous and Raphaël Drouard focus on Algerian subjects but lack contextual nuance regarding the Photographer's positionality within Algeria Algiers. Recent works by Algerian academics such as Nadia Khiari (2021) discuss photography in urban contexts but remain theoretical without practical documentation. This thesis bridges these gaps by centering the local Photographer's lived experience, aligning with decolonial visual theory advocated by scholars like Chandra Mukerji (2019). Crucially, it addresses an unmet need: documenting Algiers as a dynamic city rather than a static historical site.
5. Methodology
This qualitative research employs mixed methods centered on participatory photography, grounded in the researcher's identity as an Algerian Photographer with deep contextual understanding of Algiers. The methodology includes:
· Field Documentation: Six months of immersive practice photographing 12 distinct neighborhoods across Algiers (e.g., Sidi M'Hamed, El Harrach), focusing on public spaces where cultural interaction occurs.
· Ethnographic Field Notes: Each photographic session will be documented with contextual notes on time, location, social dynamics, and ethical considerations—addressing Algeria's specific privacy norms and religious sensitivities.
· Participant Interviews: 30 interviews with local Photographers (including women photographers like Zohra Drif), urban residents, and cultural institutions to contextualize images.
· Critical Visual Analysis: Application of postcolonial theory to examine how the Photographer's Algerian identity shapes visual choices and audience reception.
Methodological rigor is ensured through ethical protocols approved by the University of Algiers 1, prioritizing participant consent (using Arabic/French verbal agreements) and community feedback loops. The research avoids extractive practices by sharing preliminary findings with neighborhood associations.
6. Expected Contributions
This thesis will yield three transformative contributions:
1. Academic: A new theoretical framework—"Embedded Lens Theory"—explaining how local Photographers navigate identity in postcolonial visual spaces, applicable to other Global South contexts.
1. Cultural: The first major photographic archive of contemporary Algiers' daily life curated by an Algerian Photographer, preserving intangible urban culture threatened by gentrification and climate change.
1. Policy: Practical guidelines for Algeria's Ministry of Culture on supporting local photographic practices as part of national heritage strategy, directly addressing gaps in current cultural policy documents.
7. Significance to Algeria Algiers
The significance extends beyond academia. As Algiers undergoes urban renewal projects like the "Algiers City Center Project," this research offers a counter-narrative to top-down development models by centering community voices. It empowers Algerian Photographers as cultural custodians—challenging the historical marginalization of local visual artists in Algeria's cultural sector. The project directly responds to Algeria's 2019-2030 Cultural Development Plan, which prioritizes "national identity through creative expression." By showcasing Algiers' living culture—markets like Souk El Had, street food vendors, youth activism—the thesis fosters national pride while providing globally relevant insights into urban resilience. Crucially, it positions Algeria Algiers not as a subject of Western gaze but as the source of authoritative visual knowledge.
8. Conclusion
This Thesis Proposal establishes that a Photographer based in Algeria Algiers holds unique capacity to document contemporary life with authenticity and ethical integrity. It transcends conventional photojournalism by embedding cultural competence within its methodology, directly addressing the lack of locally produced visual narratives about Algeria's capital city. The research promises not only to enrich photography studies but also to contribute tangible value through an accessible digital archive for Algerian schools, museums, and community centers. As Algeria continues its journey toward cultural self-definition in the 21st century, this project asserts that the most powerful images of Algiers will be created by those who know it intimately—the Photographer within the city itself. This thesis thus represents a necessary step toward decolonizing visual representation in Algeria and repositioning Algerian Photographers as essential narrators of their own national story.
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